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MUSEUM IN DANGER!

VIKTOR MISIANO

“Danger Museum”was devised
for an exhibition in Venice, a city
that is often referred to as a living
City-Museum. However, Venice
is also a city of museums, which
taken as a whole represent ev-
ery historical type of artistic con-
vention. Thus the Doge's Palace
is an example of the first steps
made at collecting art, when hav-
ing made a statement individual
taste discerned the aesthetic in
objects that initially had a sacred
function. In its turn, the Venetian
Academy, whose halls represent
the establishment of the history
of art, arose in an era when art
had just become an independent
discipline and discourse. And like-
wise, the Guggenheim Museum
is an example of a Modernist
Museum exhibiting the story of
the various attempts of 2o0th cen-
tury art to turn its back on histo-
ry. And finally, the Venice Biennale
Archives, which should soon also
become a museum, preserve ex-
amples of how during the peri-
od of modernity art tried to turn
its back on the museum, finding
a place for itself in new contexts
and forms of representation.
“Danger! Museum” claims to have
added a new and current link to
this illustrious chain.

The main typological distinc-
tion between this museum and
its historical forebears lies in the
fact that it was created neither
by private collectors, public au-
thorities or society but by artists.
If during the period of modernity
artists have strived to turn their
back on history and the museum,
then "Danger! Museum” main-
tains that the current artistic con-
sciousness has recognised these
attempts to have been futile. For
the experience of modernity has
demonstrated that “museumifi-
cation” is unavoidable, that the
quests to find an alternative to it,
(and, indeed, the whole project of
modernity), has exhausted its rai-
son d'etre.

Indeed, the criticism of mo-
dernity is an integral part of its
discoursive project. Therefore,
it is most symptomatic that
“Danger! Museum»'s curators
should be Vladimir Dubossarsky
and Aleksandr Vinogradov. If in all
the preceding museums the col-
lection was formed by connois-
seurs, art historians and curators
who impose their appraisal on to
the work, then in this instance it
is the creators of the work that
are carrying out the appraisal.
We have before us an example »

MUSEUM IN DANGER!

BUKTOP MN3MAHO

«Danger! Museum» 6bin 3aay-
MaH A/ nokasa B BeHeuwuun, Ko-
TOPYIO MPUHATO Ha3blBaTb rOPO-
OOM-My3eemM. Bnpoyem, BeHeuwns
— 3TO W ropoj My3eeB, KOTOpble
B CBOEM COBOKYMHOCTU NpeacTaB-
JISIOT BCIO UCTOPUYECKYIO TUMONO0-
FMI0 XYA0XKECTBEHHbIX COBpaHUI.
Tak [sopeL [Joxen — 370 npumep
nepBbIX WAaros Xy40XKeCTBEHHOro
cobupartenbpcTBa, Korga 3asBMB-
WK1 o cebe MHAMBMAYASIbHbLIN
BKYC pacno3Han 3cTeTu4yeckoe
B 06beKTax, MMeBLUMX MepBOHa-
YasibHO CaKPaJIbHYK PYHKLMIO.
B cBolO o4vepepnb, BeHeumaHckas
akagemus, npeacTaBastoLwas
B CBOMX 3aJilax CTAHOBJIEHME UC-
TOPUM  WUCKYCCTBA,  BO3HMKIA
B 3MOXY, KOrga MCKyCCTBO CTano
CaMOCTOSITE/IbHOM ancumnnu-
HOW W AUCKYPCOM. B CBOKO oYe-
peab, My3eun lyrreHxenma — 370
nprvmMep MOLEPHUCTCKOrO My3es,
NoKasblBAOLLEro WCTOpUKD Mo-
MbITOK MCKYCCTBA XX Beka yWUTU
OT uCTopun. HakoHeu, ApXuB
BeHeuMaHCcKkoW 6ueHHane, KOTO-
Pbl BCKOPE TakXKe AO/KEH CTaTb
My3eeM, XpaHUT NpMMepbl Toro, )

Beuys Shooted Down, 2009
oil on canvas

295 X195 M

Lera - Venere, 2009
oil on canvas

194 X 434 cm
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of an attempt to construct the
autonomy of the artist from the
system of art by means of his per-
sonal inclusion in the formation
of the institution. And, indeed,
as is well known, a whole series
of large scale institutional initia-
tives arose in Moscow with the
direct participation of the cre-
ators of "Danger! Museum” (or, at
least, one of them). The direct al-
liance of the artist with oligarchic
power, thus by-passing the agen-
cy of the system of art and the
expert community, was declared
by Dubossarsky and Vinogradov
in their“Lightness of Being” cycle.
On one of the cycle's pictures sev-
eral brush strokes were applied by
the collectors of theirwork, which
gave the Artists the grounds to
propose to these businessmen
that they put their signature to
this work. Usually this purely ar-
tistic utopia of a direct interme-
diary free contact with the public
relies on a representation of the
self-sufficiency of art, of its au-
tonomy from context, theoreti-
cal commentary, critical judge-
ment and discourse. This concept
in “Danger! Museum” finds its ex-
pression in a device that is both
effective and amusing: the secu-
rity cameras that have been built
into the works themselves. If it
was usually the accepted thing to
believe that the spectator, look-
ing at the works, introduces con-
tentand meaningintothem, then
“Danger! Museum” explains that
the works themselves also keep
a relentless eye on the spectator,
thereby passing their unknown
judgements on him/her.
However, it would be a mis-
take to assume that the issue
here is about the autonomy of
the work of art in the sense of
its aesthetic essentiality. Under
no circumstances does “Danger!
Museum” restore a museum-like
auratotheworkofartinthespirit
of Walter Benjamin, and likewise
it is not the "Imaginary Museum”
of Andre Malraux, in which the
works compensate for the dearth
of the sacred that has been left in
the wake of secularisation. It is
enough to just glance at the ex-
hibits of this museum, steeped in
the aesthetic of bad painting and
the rehabilitation of kitsch, in or-
der to understand that thereis no
place for romantic contemplation
in“Danger! Museum”. Just as there
is no place here for a modernist
concept of autonomy in the sense
of the indifference of the work to
context and history. If that was

Happy Birthday, Mynheer
Rembrandt, 2009
oil on canvas

294 X389 cm

the case, then “Danger! Museum”
would not have been intended for
Venice — a place that is renowned
for its unique context and histori-
cal memory.

More likely,"“Danger! Museum”
takes as its premise our current
times — the era of illiberal capital-
ism — here the only place where
the work of art has any autonomy
isinthe context of the art market.
Itisspecifically theartmarketand
not the museum or the Biennale,
which is the most adequate form
of representing contemporary art
today (as Vladimir Dubosarsky
once asserted in a live radio
broadcast in conversation with
me). And indeed, it is specifically
on a market stand that the work
is presented beyond the bounds
of discourse and history, by-pass-
ing the curator and the commu-
nity of experts. The autonomy of
a work, which has been reduced
to a consumerist fetish, is lim-
ited by only one thing — it is not
liberated from its purchaser's
consumer choice. This was also
precisely what Dubossarsky and
Vinogradov established in “The
Lightness of Being", by proposing
to share the work's authorship
with the collectors of their works.
Therefore, as “Danger! Museum”
declares, the work of art today —
is not only that, which is present-
ed for the spectator's contempla-
tion, but also that, which is con-
tained in the view's expectations
and taste.

However, this understand-
ing of representation as a meet-
ing of gazes, has its place in the
romantic museum. Here in the
act of contemplation the gaze
of the spectator is dissolved in
the timeless aesthetic emana-
tion of the work. However, in
“Danger! Museum” the security
cameras continue to look even
when the spectator is not look-
ing at them. In other words, un-
like romantic contemplation the
gaze of the work is autonomous
from the gaze of the spectator. It
is as if looking at the empty exhi-
bition space, (i.e. at the material
prerequisites of artistic represen-
tation), is just as interesting for
the work as meeting the specta-
tor's gaze. And this is entirely ex-
plicable. After all, in order for a
contemporary work to succeed
in being represented it is vital

KaK Ha MPOTSXXEHUW COBPEeMEeH-
HOCTW UCKYCCTBO MbITANOCh YWUTU
OT My3es, Hanaa cebe MecTo B HO-
BbIX KOHTEKCTax U dopmax penpe-
3eHTaumn. «Dangerl Museum»
npeTeHayeT Ha To, 4TObbl goba-
BUTb K 3TOW LLeNOYKe HOBOE aKTy-
aNbHOE 3BEHO.

Tunonormnyeckoe xe OTAn4Yme
3TOro My3es OT ero UCTOPUYECKNX
npeaLlecTBEHHNKOB Y>Ke B TOM,
YTO OH CO34aH He YaCcTHbIMK CO-
bupaTenamMm, He Ny6aAMYHOM BNa-
CTblO M He O0bLeCcTBEHHOCTbIO,
a XyAOXHWKaMU. Ecnm Ha npoTs-
YKEHUWN COBPEMEHHOCTW XYA0XHU-
K/ MOpPbIBA/INCL YUTU OT UCTOPUM
1 oT My3es, To «Danger! Museumn»
KOHCTaTUPyeT, 4YTO aKTyanbHoe
XYLOXECTBEHHOEe CO3HaHWe npu-
3HaNO 3TW MOPbIBbl TLWETHbLIMMU.
Pas onbIT COBpeMeHHOCTU noka-
3an, 4to Mmysendukaunsa Hemsbex-
Ha, TO MOMCKWN el anbTepHaTUBHI,
KaK, KCTaTu, 1 BeCb MPOEKT COBpe-
MEHHOCTW, YyTPaTUAN CBOM raison
d'etre.

Bnpoyem, KpUTMKa COBpemMeH-
HOCTM eCTb COCTaBHas 4acTb ee
ANCKYPCUBHOTO npoekTa. Mo3aTo-
My cumnToMaTuyHen B «Danger!
Museum» ckopee TO, YTO ero Ky-
paTopamn ABAAKTCA Bnagnmup

Aybocapckmn - AnekcaHap
BuHorpapos. Ecav BO Bcex npe-
Ablaywmx My3eax cobpaHue gop-
MUPOBANOCh LLeHUTeNSIMWU, UCTO-
pUKaMM WCKYCCTBA, KypaTopamu
33 CYeT BblHECEHMS CTOPOHHEN
MO OTHOLUEHMIO K NMPOU3BEAEHUIO
OLLeHKW, TO B AAHHOM C/ly4ae oLeH-
Ky BbIHOCAT CaMW CO3aaTenu npo-
n3eegeHuin. Mepen HaMn Nnpumep
NOMbITKW 06YCTPOUTL ABTOHOMMUIO
XYLOXHNKA OT CUCTEMbI UCKYCCT-
Ba 32 CYeT COBCTBEHHOrO BK/IO-
YeHM B MHCTUTYyUMOHAbHOE
CTPOUTENbCTBO. N AencTBUTeNb-
HO, KaK U3BeCTHO, Le/bln psg Mac-
WTABHbIX  MHCTUTYLMOHANbHbIX

WHULMATMB BO3HMKAN B MocCKBe
He 6e3 nNpsMOro y4actua co3-
patenen  «Danger!  Museumn»
(mAn, npo KpanHen mepe, OAHO-
ro 13 HUX). MpAMON anbSHC Xy-
LOXHMKA C ONIMrapXnm4eckon Bna-
CTblO, MUWHYyS MOCPeaHNYeCcTBO
CUCTeMbIl MCKYCCTBA U 3KCMEepPTHO-
ro coobLecTsa, npeabsiBfieH 6bia
Aybocapckmm M BUMHOrpagoBbIM
B UuKe «JlerkoCTb  BbITusy.
HeckonbKo Ma3KkoB Ha 04HO M3 No-
NOTeH UMKNa HaHecnu Konnek-
LMOHepbl UX TBOPYECTBA, 4TO Aano
OCHOBaHWe XyAOXHUKAM npea-
NOXWUTb BU3HEeCMeHaM MOoCTaBUTb
CBOO NOAMNMCh N0A 3TON paboTon.

OBbIYHO 3Ta YMUCTO XYAOXKHMU-
yeckas yTtonmsi npsimoro 6ecno-
CpefHMYeckoro KoHTakTa ¢ ny6-
JIVKOW OMMpaeTcs Ha npeacTa.-
NeHne 0  CaMOAO0CTaTOYHOCTU
NCKYCCTBA, O ero aBTOHOMHOCTU
OT KOHTEeKCTa, TeopeTm4eckoro
KOMMEHTapus, KpUTUYECKOro cy-
XKAEHMS M AMCKypca. DTO npea-
cTtasneHne B «Danger! Museum»
Haxo4WT CBOE BbIpaXeHWe B ero
Hambonee 3dbdekTHOM npueme-
aTTpakuMOHe: BO  BCTPOEHHbIX
B )KMBOMMUCHbIE NPOM3BEAEeHMNS Ka-
Mepax cnexeHus. Ecam 06blYHO
6bl710 NPUHATO CYMTATb, YTO 3TO

3puTenb, CMOTPS Ha Mnpouv3sene-
HWS, BHOCUT B HUX COAep>KaHume
M cMmbica, To B «Danger! Museumn»
BbISICHSITCS, YTO M Camu Npom3Be-
[EeHNs HeOTCTYMHO CNeanaT 3a 3pu-
TenieM, BbIHOCS Ha ero Cc4eT CBOW,
eMy HeBeOMble CyXAEeHMS.
OpaHaKo 6b1/10 6bl OLLNOBOYHBIM
nNpeanonoXmTb, YTO pedvb 34ecb
naet o6 aBTOHOMWUKW Mpou3Bese-
HUSA NCKYCCTBA B CMbICNE ero 3c-
TeTUY4eCKOM  3CCEHLMANBHOCTH.
«Danger!Museum» OTHIOAbHEBO3-
BpaLLaeT Mpou3BEAEHNIO NCKYCCT-
Ba My3erHylo aypy B Ayxe Banb-
Tepa beHbsIMWHA, TOYHO TaK e
KaK 3TO W He «Boobparkaembin

My3en» AHape Manbpo, B KOTO-
poOM MpOM3BEAEHMUS BOCMOJHS-
IOT OCTaB/NEHHbIM  CeKkynapusa-
unen geduumT CakpanbHOCTU.
JoCTaToYHO B3rNsiHYTb Ha 3KCMNO-
HaTbl 3TOro My3esl, BblAeP>KAHHbIE
B 3CTeTMKe bad painting 1 peabu-
INTaUMM KNTYa, 4YTOBbl NOHATH —
pOMaHTMYecKoe cosepuaHue
B «Danger! Museum» He ymecT-
HO. Kak 1 He yMeCTHO 34eCb MO-
JEPHUCTCKOE MOHMMaHWe aBTo-
HOMWUW, B CMbICIEe UHANDUPEHT-
HOCTW MpOM3BEAEHUS] KOHTEKCTY
N ncTopumn. ECim 6bl 370 66110 TaK,
To «Danger! Museum» He npeaHa-
3Havasncs 6ol gna BeHeumm — mec-
Ty, NpOCNaBAEHHOMY CBOMMM YHN-
KaSIbHbIM KOHTEKCTOM W WUCTOPU-
4eCcKoM NAMATLHO.

Ckopee «Danger! Museum» nc-
XOAWUT U3 TOro, YTO B HacTosLlee
BpeMS — B 3MOXy HennbepanbHO-
ro Kanutanmsma — equHCTBEHHOEe
MeCTO, rae npovn3BefeHme NcKyc-
cTBa 06/1a4aeT aBTOHOMMEN — 3TO
KOHTEKCT XyA0XKECTBEHHOIO pblH-
Ka. IMEHHO Xy[0XKeCcTBEHHAas sp-
MapKa, a He My3en nam bueHHane,
ABNAETCA HblHE Hambonee agek-
BaTHOM Gopmon penpeseHTaLUM
COBPEMEHHOro mckyccTea (TaK
Hekorga yTeepxaan Bnagnmup

The Jolly Roger, 2009
oil on canvas
195 X 195 cm

Aybocapckmn B NpssMOM pagano-
adupe B gnanore C aBTOPOM 3TUX
CTpoK). I AencTBUTENbHO, UMEH-
HO Ha ApMapo4yHOM CTeHAe Mpo-

n3BegeHve MpeacTaB/leHO BHe
AMCKYpCa U UCTOPUMN, MUHYS Ky-
paTopa 1 3KCnepTHOe CoobLLecT-
BO. ABTOHOMMWS MpPOU3BELEHMUS,
CBEAIEHHOr0 K NOTpebuTenbCKo-
My @eTully, OrpaHuyYeHa nullb
B OQHOM — OHa He cBoboaHa
OT NoTpebuTenbCKoro Bbibopa »



to take into account and include
all those institutional mecha-
nisms that lead towards its even-
tual meeting with the spectator’s
gaze. Itis precisely for this reason
that in the newest museums the
effectiveness of their architecture
is, at times, more important than
what is preserved between their
walls. And from this point of view
the context for"Danger! Museum”
has been faultlessly chosen. After
all, contemporary Venice is essen-
tially the exemplary product of all
the forms of contemporary cul-
ture and the tourist industry.
Imagining itself as a part of
the culture industry, "Danger!
Museum” rejects the cultivation
of the museum and market that
has existed for centuries. Not hav-
ing become a part of the art mar-
ket, the contemporary museum
is a part of a different market —
the leisure and services market.
Having taken upon itself a recre-
ational function as opposed to an
educational, research or expert
function —"Danger! Museum” has
essentially become an institution
of production. As such contempo-
rary theoreticians as Toni Negri
and Maurizio Lazzarato among
others assert, cultural creativity
today is precisely that — produc-
tion — "non-material production’,
which is subject to the same eco-
nomic laws as industrial produc-
tion ("material production”).
Being a recreational museum,
“Danger! Museum” is liberated

from the didacticism of the edu-
cational museum and from the
elitism of the modernist museum.
If these old museums, born out of
the age of modernity, bound the
spectator with strict disciplin-
ary codes — such as the direction
he should move from one exhibit
to the other and the values and
ideas that he should take with
him from the exhibition, then in
“Danger! Museum” the spectator
is deprived of any codes or stan-
dards at all. This spirit of unfet-
tered cynicism, by which the )
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nokyrnartens. VIMEHHO 3TO U 3a-
dunkcmpoBanm Ayb6ocapckmim
M BuHOrpagoB B «/1erkoctu 6bl-
TUS», NPeasioxKmMB pasfennTb ab-
TOpPCTBO paboThl C KOAAEKLUMO-
Hepamn CBOWX MPOU3BEAEHUN.
MostoMy, Kak npegbaBIeHO
B «Danger! Museum», npow3se-
JeHue MCKYCCTBO CerogHs — 370
He TOJIbKO TO, 4YTO npeacrTaer
[OJ151 CO3epLaHns 3puTento, HoO U To,
YTO BK/IOHAET B Ceb9 3puTennckme
OXXMAAHUA U BKYC.
Bnpouem, 370
perpeseHTaummn

NOHNMaHMe
KaK  BCTpe4n

f TO

El Caballero de la Triste Figura,
2009
oil on canvas

195 X 295 cm

B3rna40B, MMeno MecTo U B po-
MaHTU4YeCKOM My3ee. 34ecCb B akTe
Cco3epuaHusa B3rnag 3putens pac-
TBOPSACS BO BHEBPEMEHHOM 3C-
TeTMYeCKoM 3MaHauum npouns-
BegeHmna. OpHako B «Danger!
Museum»  Kamepbl  C/eXeHUs
NpOAO/KAT CMOTpPeTb  gaxe
Torga, Korga Ha HUX U He CMOT-
puUT 3puTenb, T.e. B OTAM4ue

OT POMAHTMYeCKOoro cosepua-
HWA B3rna4 NPoOW3BeAeHUs aB-
TOHOMEH OT B3rnsga 3putens.
Moxoxe, 4TO CMOTpeTb Ha NycTble
BbICTABOYHbIE MPOCTPAHCTBA, T. €.
Ha MaTepuanbHble MNpeanochbli-
KU Xy4OXEeCTBEHHOW penpeseH-
TauMM NPOU3BEAEHUIO CTONb Xe
WHTEpPEeCHO, KaK 1 B rnasa 3pure-
0. N 370 BNOAHE 06bACHUMO.
Beab ang Toro, 4T06b6l NPOPBATH-
€A K perpeseHTauum, COBpeMeH-
HOMY MpOM3BeAEeHWNIO Heobxoam-
MO y4eCTb U BKKOYUTL B Cebs BCe
Te MWHCTUTYLUMOHA/bHbIEe MeXa-
HW3Mbl, KOTOpble MPMBOAAT ero
KO BCTpeye CO B3rns4oM 3puTe-
na. VIMEHHO MO3TOMY B HOBEW-
WX My3eax 3OPeKTHOCTb UX ap-
XUTEKTYPHOrO peLleHns nogvac
BaXKHee, 4Y4eM TO, YTO XPaHUT-
CA B MX CTeHax. M € 3TOM TOYKM
3peHus KoHTekcT gns «Danger!
Museum» BblbpaH 6e3ynpeyHo.
Beab coBpemeHHas BeHeumsa cyTb
06pa3sLoBbIM NpoAYyKT BCeX GOpM
COBPEMEHHOW KYAbTYPHOW U Ty-
PUCTNYECKOU NHAYCTPUN.

Mbicns cebs 4acTblo  Kynb-
TypHOM  wmHAycTpumn, «Danger!
Museum» OTKasblBaeTCs OT Cy-
LLlecTBOBABLUEro BekamMu pasBe-
[eHna My3es U pblHKa. He cTas,
pasymeeTcsi, 4acTbilo  Xy4oXe-
CTBEHHOrO pblHKA, COBpeEMeH-
HbI My3ell ABAAETCA 4YacTbio ))

Glory to the Titans of Renaissance,
2009

oil on canvas

294 x389 cm
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artistic traditions and values of
the past are transformed in this
museum, convinces the specta-
tor that in this museum he/she is
liberated from any sort of values
at all. However, the spectator has
arrived at this liberation from all
values thanks to the culture and
tourism industry, which has led
him/her to “Danger! Museum” in
the first place. After all, from the
moment when man's leisure en-
ters the sphere of business all his
free time becomes the subject
of an external agency. It precise-
ly thus, as the theoreticians of
“non-material production” assert,
that a disciplinary society is be-
ing transformed into a “society of
control”."Danger! Museum” leaves
this in no doubt — in this museum
the spectator may feel complete-
ly liberated but he/she always re-
mains under the watchful gaze of
the security camera.

Many contemporary artists do
not see a place for themselves in
such a museum. By returning to
the traditions of the avant garde,
they are seeking new contexts
and forms of representation and
find them beyond the boundar-
ies of artistic institutions and art
institutes — in real life. However,
the meeting of art and life is also
produced in "Danger! Museum” —
on the screens of the security
camera system. The idea behind
“Danger! Museum" is obvious: art
that penetrates into life in the so-
ciety of control, ends up in a zone
of control, moreover in spite of
art's bestintentions it ends up be-
ing yet another form of control.
Nevertheless, “Danger! Museum”
is not a place for those who wish
to return back to the figure of
“high art”, "craftsmanship” and
“absolute values”. The curators
of the museum unambiguously
demonstrate what has become
of these high values in a society in
which control has become impre-
scriptable from spectacle. Thus,
having opened at VVenice, the new
art museum completes the his-
tory of the city's art collections:
if the Doge's Palace at one time
announced art as the arrival of a
new form of human experience,
then "Danger! Museum” has an-
nounced its demise.

Ceglie Messapica —Vienna, ,
May 2009 PR

Yes, We Can, 2009
oil on canvas
360 X294 cm

ApYyroro pblHKa — pblHKa ycnyr
W gocyra. B3saB Ha cebsa GyHKUNM
He MpocCBeTUTeNbCKMEe, He nccie-
[oBaTenbCckne, He 3KCMepTHbIe,
a passnekatenbHble — «Danger!
Museum» CTaHOBWUTCA, B CyLLHO-
CTWU, MHCTUTYUMEN MNpOM3BOACT-
BeHHOW. Kak HacTamBatoT coBpe-
MeHHble TeopeTukn (ToHW Herpwu,
Maypuumo Jlauuapato u gp.),
Ky/IbTYpHOE COo3uAaHue aBnsdeTcs
Ha CerogHAWHUA AeHb WMEHHO
NpoOM3BOACTBOM — «MNPOU3BOACT-
BOM HemaTepuanbHbIM» — NOAYUN-
HAKOWNMCA TEM Xe 3KOHOMUYe-
CKMM 3aKOHaM, 4YTO W Mpoun3BOA-
CTBO NPOMbILLJIEHHOE, T. €. «MaTe-
puanbHOE NpON3BOACTBON.
byayyn mMy3eem passreka-
TenbHbIM, «Danger! Museum» CBO-
604€eH OT ANAAKTU3MA NPOCBETU-
TeNbCKOro My3ess U OT 3auTap-
HOCTWU My3es MOAEPHUCTCKOro.
Ecnv npepblaywime, poXxaeHHble
3MOX0ON COBPEMEHHOCTM, My3eu
HaBSA3bIBA/IN  3pUTENO CTpOrme

ANCUNNAMHAPHbBIE HOPMbl — Ha-
npaBneHne ABMKEHMS MO 3KCMO-
3ULUN, LLEHHOCTU WU KUaen, KOTo-
pble OH A0/XKEH BbIHECTU M3 MpO-
cMmoTpa, 1o B «Danger! Museumn»
3puUTeNb  JIMWEH  Kakux  Obl
TO HM 6blNO HOpMaTMBOB. TOT
OYyX pacKpenoLLeHHOro LMHM3Ma,
C KOTOpPbIM MPETBOPEHbl B 3TOM
My3ee Xy4OXeCTBEeHHasa Tpaau-
LUMsS NpoW/IOro M ee LEHHOCTH,
ybexxgatoT 3puTens, 4To B 3TOM
My3€ee OH CBOBOAEH OT Kakmx Obl
TO HUM 6bIN10 LeHHocTen. OAHAKOo
K 3TOMY OCBODHOXXAEHUIO OT LIEH-
HOCTEN 3puUTeNb NpUXoamT 6na-
rogaps Tomy, 4to B «Danger!
Museum» ero npuBenn 3a pyky
KY/IbTYPHAs U TYPUCTUYECKAN NH-
AycTpun. Beab C MOMEHTA, Koraa
M [OoCyr 4enoBeka CTAHOBWUTCA
cdepom busHeca, Bce ero ceoboa-
Hoe BpeMsi CTAHOBWTCA MpeaMme-
TOM CTOPOHHEW OpraHuM3aLnm.
MIMeHHO No3TOMY, Kak yTBep)aa-
lOTTEOpeTUKM«HEMATEPMAIBHOTO

NpoOM3BOACTBa», CErofHA Ha CMe-
HY AMCUMMIMHAPHOMY 06LLecTBY
NPUXOANT «0BLLLECTBO KOHTPO/IAN.
«Danger! Museum» He ocTaBnfa-
€T B 3TOM HMKAKOro COMHEHUs —
B 3TOM My3ee 3pUTe/lb MOXET YyB-
CTBOBATb Cebsl COBEPLUEHHO CBO-
B60MHbIM, HO OH BCerga ocTaeTcs
34ecb B GOKyCe Kamep C/iexeHus.

MHoOrve coBpeMeHHble Xy-
OOXHUKN He BMAAT cebe mecTa
B Mogo6HOM My3ee. Bo3Bpallasicb
KTpagmMumuaBaHrapaa, oHv Nyt
HOBbIX KOHTEKCTOB 1 $OpM penpe-
3eHTALWM U HAXOAAT UX 3a npeje-
NaMn  XyOOXEeCTBEHHbIX WHCTU-
TYUMA WU MHCTUTYTA MCKYCCTBA
KaK TAKOBOrO — B peasibHOM »Mn3-
HUW. O4HaKO BCTpeya MCKyccTBa
M OKM3HW NpoucxoanT u B «<Danger!
Museum» — Ha MOHUTOPAax CUCTe-
Mbl CieXeHus. MbiCb aBTOpPOB
«Danger! Museum» o4eBMAHA:

MCKYCCTBO B obuecTee KOHTpON4,
NpopbiBadACb K)XM3HWM, OKa3blBaeT-
CA B 30HE KOHTpO/4, bonee TOrO,

OHO BOMpEeKN CBOUM HaMepeHu-
AM OKa3blBaeTCA O4HOW 13 Gopm
KOHTpO/Isi. HO B TO >Ke camoe Bpe-
ma «Danger! Museum» — He MecTO
M ona Tex, KTo BO3BpallaeT B ak-
TYanbHOCTb PUrypbl «BbICOKOro
NCKyCCTBa», «MacTepCTBan, «abco-
JIIOTHBIX LeHHOCTen». KypaTopbl
My3es HeBYCMbIC/IEHHO NOKa3bl-
BAtOT, YTO CTA/I0 C 3STUMMU BbICOKU-
MW UEHHOCTAMMW B 06LLECTBE, B KO-
TOPOM KOHTPOJIb HEOTTOPXUM
OT cneKkTakns. Tak OTKPbIBLINIACSA
B BeHeuun HOBbIM XyO0XKEeCTBEH-
HbI My3elr 3aBepLlaeT UCTOPUIO
ee XyOOXXeCTBEHHbIX COBpaHUN:
ecnn [sopel, [Joxaen Hekoraa
BO3BECTU/T O MOSABAEHUN HOBOW
GOopMbl 4enoBeyeckoro onbiTa —
nckycctea, To «Danger! Museumn»
BO3BECTW/1 O ero KOHLe.

Yenbe Meccannka — BeHa,
- ]
Mar 2009 PR



VLADIMIR
DUBOSSARSKY

1964 born in Moscow
1980-1984 studied in the Moscow Art College named in memory of the 1905 revolution
1988-1991 studied in Moscow State Art Institute named after Surikov.

Lives and works in Moscow
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ALEXANDER
VINDGRADOV

1963 born in Moscow

1980-1984 studied in the Moscow Art College named in memory of the 1905 revolution
1989-1995 studied in Moscow State Art Institute named after Surikov

Lives and works in Moscow
Since 1994 work together

2010 EXHIBITIONS

2008 The New People Are

Already Here. Deitch Projects, New York
Meander. Resort Pirogovo, Moscow
Region

Vladimir Dubosarsky & Alexander
Vinogradov. Vilma Gold Gallery, London
2007 Dans l'atelier de I'artiste. Orel Art
Galerie, Paris

Four Seasons of Russian Painting. The
State Tretyakov Gallery, Moscow

2006 Anthills. XL Gallery. Moscow

The Lightness of Being. Resort Pirogovo,
Moscow Region — XL Gallery. Moscow
CATALOGUE

Underwater Barber. Paperworks Gallery,
Moscow

2005 Vladimir Dubosarsky & Alexander
Vinogradov. Charlotte Moser Gallery,
Geneva

New Painting. XL Gallery, Moscow
BOOKLET

9 Nudes Series. Orel Art Galerie, Paris
2004 Aquafitness. Vilma Gold Gallery,
London

Underwater World. XL Gallery, Moscow
CATALOGUE

2003 Our Best World. Deitch Projects,
New York

Astrakhan Blues. XL Gallery, Moscow
BOOKLET

Raining. Galerie Krinzinger, Vienna
Underwater Forever. Orel Art Galerie, Paris
CATALOGUE

2002 Total Painting. XL Gallery, Moscow
BOOKLET

Painting for Finland. MUU Galerie, Helsinki
Vladimir Dubosarsky & Alexander
Vinogradov. Vilma Gold Gallery, London
2001 How Are You, Ladies and Gentlemen?
Gallery Claudio Poleschi, Lucca BOOKLET
Picture for London. Vilma Gold Gallery,
London

Sweet Girls. Moscow Fine Art Gallery,
Moscow

2000 Inspiration. XL Gallery, Moscow
BOOKLET

Flying Crans. Moscow Fine Art Gallery,
Moscow

1999 Christin Moscow. XL Gallery,
Moscow BOOKLET

Just Pictures. Moscow Fine Art Gallery,
Moscow

1998 P.S. Guelman Gallery, Moscow

1997 Erntedankfest. Atelier-Ester Freund,
Vienna

Austrian and Russian Literature. Brasilica,
Vienna

1996 Russian Literature. Guelman Gallery,
Moscow CATALOGUE

Triumph. Guelman Gallery, Moscow
Bluhende Landschaften. Galerie Kai
Higelman, Berlin

Project for Russian "Playboy”. Moscow Fine
Art Gallery, Moscow

1995 A Picture for the Reichstag. Galerie
Kai Hilgemann, Berlin

Paintings Made to Order. L- Gallery,
Moscow

1994 Picasso in Moscow. Studio 20 Gallery,
Moscow

oELEGTED GROUP
EXHIBITIONS

2008

Thaw: Russian Art From Glasnost to the
Present. Selections from the Guelman
Collection. Chelsea Art Museum, New York
Heaven for Artists. The 2008 Centre
Georges Pompidou Exhibition. Seoul
Museum of Art, Seoul CATALOGUE
Russian Dreams. The Bass Museum, Miami
CATALOGUE

2007-2008

Sots Art. Art politique en Russie de 1972 a
aujourd'hui. La Maison Rouge, Mapwux
2007

Thaw, or In the Middle of the Road. To

the 15t Anniversary of Guelman Gallery.
State Russian Museum, Marble Palace,

St. Petersburg

Sots-art. Political Art in Russia. State
Tretyakov Gallery, Moscow

2006

The Triumph of Painting. Part 6. The
Saatchi Gallery, London

Sound & Vision. Museo della Citta, Perugia
2005-2006

RUSSIA! Solomon R. Guggenheim
Museum, New York — Solomon R.
Guggenheim Museum, Bilbao CATALOGUE

2005

Angels of History. MUHKA (Museum
van Hedendaagse Kunst), Antwerp
CATALOGUE

Russian Pop-art. State Tretyakov Gallery,
Moscow BOOKLET

2004

Expander. Royal Academy of Arts,
London CATALOGUE

2003-2004

Moscow — bepauH. Berlin — Moskau.
Martin Gropius Bau, Berlin — State
Historical museum, Moscow

KATANOTI

2003

Returning of the Artist. Russian pavilion,
Giardini di Castello, Venice CATALOGUE
Neue Ansaetze. Zeitgenoessische Kunst
aus Moskau. Kunsthalle, Dusseldorf
CATALOGUE

2002

Urgent painting. Musee d'Art Modern de
la Ville de Paris, Paris CATALOGUE
DAVAI! Russian Art Now. Aus dem
Laboratorium der freien Kuenste

in Russland. Postfuhrant, Berlin —
Osterreichisches Museum fur Angewandte
Kunst (MAK), Vienna CATALOGUE
Metropolitan Iconographies. 25" Bienal
de Sao Paulo. Pavilhao da Bienal, Sao Paulo
CATALOGUE

2001-2003

Moscow: Paradise. Salzburg — Galerie
Krinzinger, Vienna — Galerie der Stadt
Wels, Wels CATALOGUE

2001

Made in Italy. Palazzo della Triennale,
Milan

Russian Madness. 1t Biennale de Valencia,
Las Atarazanes, Valencia CATALOGUE
Russian Artists in Vienna. Schloss
Grafenegg, Vienna

Escape. 2" Tirana Biennale, Tirana
CATALOGUE

2000

I Hate You in June. Museum of Art, Ein
Harod, Israel CATALOGUE

In & Out. 1¥* Tirana Biennale, Tirana
CATALOGUE

Art Against Geography.

State Russian Museum,

Marble Palace,

St. Petersburg CATALOGUE

1998-1999

Fauna. Exhibition hall “"New Manezh”,
Moscow — National Center for
Contemporary Art, Nizhnij Novgorod —
Galeria Sztuki Wspolczesnrj “Zacheta”,

Warsaw CATALOGUE

1997

Back and Forth. Il Cetinje Biennial. Cetinje,
Montenegro

It's a Better World. Russischer Aktionismus
und sein Kontext. Secession, Vienna
CATALOGUE

1994

[l Cetinjski Bienale. Vladin Dom; Rusko
Poslanstvo, Cetinje, Montenegro
CATALOGUE

PUBLIG GOLLEGTIONS

State Tretyakov Gallery, Moscow

State Russian Museum, St. Petersburg
Moscow Museum of Modern Art
Moscow House of Photography
Museum of Contemporary Art Art4.ru,
Moscow

Ivanovo Regional Art Museum, lvanovo,
Russia

Yaroslavl Art Museum, Yaroslavl, Russia
Musée National d'Art Moderne, Centre
Georges Pompidou, Paris

Musée d'art contemporain, Avignon
Secession, Vienna

Haus fur Geschichte der Bundesrepublik
Deutschland, Bonn

Scheringa Museum voor Realisme,
Spanbroek, Netherlands

Museo Arte Contemporanea (MACI),
Isernia, Italy

Instituto Valenciano de Arte Moderno
(IVAM), Valencia

The Nasher Museum of Art at Duke
University, Durham, USA

Museum of Fine Arts, Houston, USA
“Ekaterina” Cultural Foundation, Moscow
“New" Foundation, Moscow

“New Rules” Foundation, Moscow sie
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NEW
RULES

www.newrules.ru

CONTEMPORARY ART
IN RUSSIA

There are quite a few exhibition spaces in Moscow and St. Petersburg
where you can go to see contemporary art. In Moscow these can be split
up into museums such as the Tretyakov Gallery, the Moscow Museum
of Modern Art (MMoMA), the State Centre for Contemporary Art and
Artg.ru. And exhibition centres such as Winzavod (where the most fa-
mous galleries are congregated), The Garage Centre for Contemporary
Culture, Art Strelka and the Baibakov Art Projects, ERA foundation, Stella
Art foundation, The cultural foundation Ekaterina.

Even taking into account these facilities there is still nowhere for
Muscovites to go to see several dozen famous contemporary artists in
one place and at one time. In the provinces there are no museums of con-
temporary art at all and the contemporary art centres that do exist only
hold temporary exhibitions.

Therefore, in Russia only profession art collectors and a limited circle
of people with ties to contemporary art know anything about the coun-
try's most famous contemporary artists. Let alone Western contempo-
rary art of which there is practically nothing in Moscow.

NEW RULES

New Rules has created a travelling mini contemporary art museum.
This idea was successfully made a reality in 2008-2009 by the Trans-
Russian exhibition project:“The future depends on you. New rules”.

From the Pacific Ocean to the Black Sea, seven Russian cities be-
came cities of culture to which people would flock from their disparate
surrounding regions. During the project, a parallel programme was or-
ganised in each city, including lectures, master classes and film festivals
of contemporary art. Distinguished Russian art historians, collectors and
artists came to meet young people at these events to talk about the de-
velopment of contemporary art and how young artists can become fa-
mous while at the same time remaining, first and foremost, artists.

Around 120,000 people came to visit these events before the collec-
tion was taken to the Moscow Museum of Modern Art. Currently eighty
seven works from the collection of New Rules are on display in Moscow.

The artists whose works are on display with the “Future depends on
you. New rules” exhibition, were all born before 1970. The concept behind
the compilation of the works represented in the project — was that they
should be the most important works of art of that time. Artists such as
the AES+F Group, Albert Yuri, Blue Noses, Bratkov Sergei, Brochet Anna,
Bugaev (Africa) Sergei, Gutov Dmitry, Guryanov Georgy, Dubossarsky
Vladimir and Vinogradov Alexander, Zvezdochetov Konstantin, Kallima
Alexei, Koshlyakov Valery Kulik Oleg, Mamyshev (Monroe) Vladislay,
Monastirsky Andrej, Novikov Timur, Osmolovsky Anatoly, Salakhova
Aidan, Pepperstein Pavel, Chernysheva Olga, Shekhovtsov Sergei all cre-
ated something new for that watershed period.

THE FUTURE

Within the framework of the 3rd Moscow Biennale of Contemporary
Art, which will be held from 24 September to 25 October 2009, New Rules
will be presenting a new exhibition project entitled:"The New Generation”.
The collection will include works by young artists who were born after
1970. These new names and new young artists have outgrown the envi-
ronment of early Russian contemporary art and have added their experi-
ence of the West and their own personal artistic enquiry to it.

The majority of them have already been recognised by the leading cu-
rators and specialists in contemporary art, and have been nominated for
the “Kandinsky Prize 2008-2009", the “Innovation Prize” and have taken
part in big festivals and international biennale, including the 53rd Venice
Biennale (Anna Zhelud and Anna Parkina).

In 2010 this exhibition project will be shown in the outlying regions of
Russia. This project will not only represent well known young artists but
also include regional artists in order to give talented young people from
the provinces the opportunity to make it on to the recognised art scene.

Bnapucnae MambiweB (MoHpo)
Vladislav Mamyshev (Monroe)
EnusaBetal

Queen Elizabeth |

2006

N3 konnekummn New Rules

New Rules collection

MpoekT «byaywee 3aBUCUT OT Te6g. HoBble NpaBuaa»

B JlafIbHEBOCTOYHOM XYA0XEeCTBEHHOM My3ee ropoga XabapoBcka.
3To0 nepBas KpynHas KojeKuus COBpeMeHHOro UCKyccTBa,
nokasaHHas xxutensam Xabaposcka.

The project “The future depends on you. New rules” in The Far East Art museum
of Khabarovsk. It was the first large-scale collection of contemporary art to be
shown in Khabarovsk.

X i
&\
87 pa6ot u3 konnekuun New Rules 6b111 npeacTaBaeHbl
XYAO0XKHUKAMU 1 opraHmMsaTopamu B CBepA/10BCKOM 061aCTHOM
KpaeBeg4yeckom My3ee EkaTepuHbypra.
87 works from the New Rules collection were presented by artists and
organizers in Regional Museum of Art and History of Ekaterinburg.

wad |

PEOPLE.
THE FOUNDERS
OF NEW RULES

Pierre Christian Brochet is a French
collector of Russian contemporary
post-Perestroika art. His collec-
tion was exhibited at the Moscow
Museum of Modern Art in 2007.

“At the end of the 19th and the be-
ginning of the twentieth century
there were three collectors who
set the tone for the contemporary
art of that period. Pavel Tretyakov
opened a museum and let every-
one know what Russian contem-
porary really looked like. Sergei
Schukin and Sawva Morozov
bought the works of French art-
ists in Paris. They dictated the
fashion in the contemporary art
of the time to the beginning of the
revolution.

Any contemporary art collector
takes great pride in their selec-
tions and their taste and wants
the wider public to corroborate
their choices.

New Rules is the first organisation
of its kind in Russia that is trying
to carry on the work of the great
figuresin art with artists, not only
in Moscow but throughout the
whole of Russia”.

Vladimir Smirnov is the Chairman of
the Board of Trustees at the Samara
Art Museum and a collector of con-
temporary art.

Konstantin Sorokin is a Russian col-
lector of contemporary art living in
London.
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Yves Bouvier, Geneva, founder of
the Moscow World Fine Art Fair and
collector of contemporary art. His
businesses cover the whole range of
art transportation worldwide (safe
storage, shipping, packing and han-
dling of all kinds of works of art).
He currently works on the opening
in November 2009 of the Singapore
FreePort, which will offer art dealers
all free port facilities in Asia for their
customers.

“I have liked Russian contempo-
rary artists and their works since
2004 when | first began to learn
really about it in Moscow. Now |
regularly visit the galleries and the
exhibitions, while | also read the
specialised medias.

| found Russian contemporary art
very exciting as it was taking off
after years of stringent control,
yet the Russian soul is nostalgic
so although there is a search for
a new freedom, it is very Russian
which in my view adds a lot of
charm.

I've been collecting contempo-
rary art for a few years and found
Russian artless gory and provoca-
tive than German or English con-
temporary art for instance. Art
anywhere in the world is a liv-
ing medium, created by live peo-
ple for live people and will never
be still. That is why it is always
fascinating!

| think it is very important to be
involved to bring art to the larg-
est audience. | am very proud
that New Rules is able to suc-
cessfully support Russian con-
temporary art and all its forms of
expression”.

IN 2009-2010 NEW
RULES GOMPANY
PRESENT:

29 May — 2 August 2009
Moscow Museum of Modern Art
(Moscow, Petrovka, 25)

“The future depends on you.

The new rules”

September-October, 2009
The 3rd Moscow Biennale
of Contemporary Art

“The New Generation”

4 )June -22 November 2009
Palazzo Bollani, Castello 3647

(Rio della Pieta), Venice, Italy
Danger! Museum e

l

[y6ocapckuii & BUHorpagos
Dubossarsky & Vinogradov
MuLikn

Little bears

2008

N3 konnekumn New Rules
New Rules collection

Bcerpa Tepsellbcsl OT TAKOW eCTeCTBEHHOCTU.
Hence a visitor is always embarrassed by such natural behaviour.

MpoekT komnaHuu New Rules 6b11 nokasaH B CaMapckom
06/1aCTHOM XYyA,0)KeCTBEHHOM My3ee.

The project of New rules was shown in The Samara Regional

Art Museum.

GOBPEMEHHDE HGKYGETBO
B POGGHNH

B MockBe 1 CaHKT-leTepbypre cyLecTBYOT HECKONbKO BbICTABOY-
HbIX MPOCTPAHCTB, rAe MOXHO YBUAETb NPOU3BeAeHNs COBPEMEHHOTO
NCKYCCTBA. B cTonnue 3To My3en: TpeTbaKoBCKasa ranepesi, MOCKOBCKNI
My3elr coBpemMeHHoro nckyccrtsa (MMCK), FocyaapCTBEHHbI LIEHTP
COBPEMEHHOr0 NCKycCTBa U ApT4.ru. BblCTaBOYHbIe LeHTPbl: BUH3aBO4,
(B KOTOpPOM COBpaHbl Hanbonee N3BECTHbIE Fasiepen), LLeHTp COBpeMeH-
HOW KynbTypbl Fapax, ApT-CTpenka, Baibakov art projects, doHg «3pav,
doHp «Stella arty, poHA «EkaTepuHanr.

[axke Npy HANNYNU STUX NOMELLEHUN XUTEAN CTONNLbI HE UMEIOT
BO3MOXHOCTW B OAHOM MecTe, B O4HO BpeMsi YBUAETb HECKO/bKO Je-
CATKOB M3BECTHbIX COBPEMEeHHbIX XyLOXXHWKOB. B pernmoHax Poccumn
eC/IN U CYLLLeCTBYIOT LLleHTPbl COBPEMEHHOI0 MCKYCCTBA, B KOTOPbIX MNPpOo-
BOASIT BpDEMEHHble BbICTABKW, TO My3eM COBPEMEHHOIO MCKYCCTBA OT-
CYTCTBYHOT.

Takmm 06pasom, B Poccmm To1bKO NpodeccnoHanbHble KOIeKLMo-
Hepbl M OrpaHMYeHHOe KOINYeCTBO Mtoaen, paboTtatowmx B cdepe co-
BPEMEHHOIr0 MCKYCCTBA, 3HAKT POCCUMNCKNX COBPEMEHHbIX XYA0XHW-
KOB. He roBops Npo 3anafHoe NCKYCCTBO, KOTOPOe NpaKTU4eckn oTCyT-
cTBYeT faxke B MockBe.

NEW RULES

New Rules co3gaeT nepeaBuKHble MUHWU-My3en COBpPEMEH-
HOFO WMCKYCCTBA. DTa wmAaea BMepBble 6bina yCnewHo peanmsosa-
Ha B 2008-2009 rogy Ha TPaHCPOCCUMCKOM BbICTABOYHOM MpoOeKTe
«byayLlee 3aBMCUT OT Tebs. HoBble npaBunan.

7 ropofoB Poccnun — oT TUXOro okeaHa Ao YepHOro mops — ctanmu
KYNbTYPHbIMK CTOAMLIAMMW, B KOTOPblE CbE3XKANNCL XUTenn 6amxan-
LUMX PErnmoHoOB. B xoe npoekTa B KXKAOM ropoge bbl1a nposefeHa na-
panienbHas NporpamMma, BKao4aroLlasn B cebs nekumnm, Mactep-knacchbl
N KMHOdeCcTnBanb COBPEMEHHOIr0 UCKYCCTBA. M3BeCTHble poCcCMmMCKme
NCKYCCTBOBEAbI, KOMIEKLMOHEPbl U XYAOXKHUKN Ha BCTpeYax C npej-
CTaBUTENAMM MOJIOAOI0 NOKONEHUS FTOBOPUAN O PA3BUTUM COBPEMEH-
HOrO NCKYCCTBA, O TOM, KakK MOA0AbIM XYA0XKHMKAM CTaTb 3HAMEHUTbI-
MU 1 NPU 3TOM OCTaTbCS, B MEPBYIO 04epeb, XYAOXKHUKAMMN.

MeponpuaTna NOCeTMUN0 120000 YeN0BeK A0 TOro, Kak KOaeKLmio
npuee3nu B MOCKOBCKMIW My3en COBPEeMEHHOro NckyccTea. CeroaHs 87
paboT 13 konnekumm New Rules npeactaBneHbl B cTonmue Poccnm —
Mockse.

XYAOXHUKW, 4bW paboTbl MOKa3aHbl Ha BbiCTaBke «byayuiee 3aBu-
CcuT OT Tebs. HoBble NpaBuaan poagnAnNCh 40 1970-ro roga. CMblC10Bas
cocTaBnawowan paboT, NpeAcTaBAeHHbIX B MpOeKTe, — CaMOoe BaXKHOe
B MPOM3BEAEHMNAX NCKYCCTBA TOFO BpEMeHU. ABTOPbI CO34aBanu HOBOE
/19 NepeiIoOMHOro nepnoaa:

Mpynna AEC+®, AnbbepT HOpun, bBpatkoB Cepren, bpowe AHHa,
byraes Cepren (Adpwka), Fytos AmMuTpuin, [ypbsHOB [eoprum,
Aybocapckmn Bnagumup n BuHOrpafoB AnekcaHap, 3Be3404eToB
KoHCTaHTMH, Kannuma Anekcen, KownskoB Banepun, Kyauk Oner,
Mawmbiwes Bnagmcnas (MoHpo), MoHacTbipcknin AHApen, HoBMKOB
Tumyp, OcmonoBckmi AHaTonwmim, CanaxoBa AmMaad, lennepLlutenH
MNasen, CuHue Hocbl, YepHblweea Onbra, LexosuoB Cepreu
(NoponoH).

bYOYLIEL:

B pamkax TpeTben MOCKOBCKOW BMeHHasle COBPEMEHHOIO MCKYC-
CTBa, KOTOPas NPOMNAET C 24 CeHTABPS Mo 25 OKTA6psA 2009 roga, New
Rules npeacTaBMT HOBbIN BbICTABO4YHbIM MPOeKT «HOBOE MOKOJIEHMEN.
Konnekuusa Bkao4aeT paboTbl MOMOAbIX XYAOXXHWUKOB, POAWBLUMXCS
noc/e 1970 roaa, BblpoCLINX B apT Cpefie paHHero poCCMMNCKOro CoBpe-
MEHHOI0 NCKYCCTBA, AOMO/IHMB ero 3anafHbiM OMbITOM M COBCTBEHHbI-
MW XyO,0XKECTBEHHbIMW N3bICKAHUAMMN.

BONBWWHCTBO M3 HUX Yy)Ke MOJYYUAM MPU3HAHME OT BedyLmX Ky-
paToOpoB 1 CAELMannCcToB B 061aCTM COBPEMEHHOIO MCKYCCTBA, U SB-
naTCa HOMUHaHTaMM «lfpemun KaHOMHCKOrO 2008-2009», NpemMumn
«MIHHOBaLMA» U y4aCTHUKAMKM KPYMHbIX GecTnBanen n MexayHapoa-
HbIX BMeHHane, B TOM 4Mcie 53-h BeHeumaHckon 6ueHHane (AHHa
Xenyab 1 AHHa MNapKmHa).

B 2010 rogy npoekT 6yaeT nokasaH B permoHax Poccnm. OH He ToNb-
KO NpeACTaBUT M3BECTHbIX MOMOAbIX XYAOXKHUKOB, HO M 06 beaMHUT pe-
rMOHANbHbIX AN14 TOro, YTO6bl AaThb BO3MOXHOCTb TaNaHT/IMBbLIM MOJIO-
ObIM JII0AAM U3 MPOBUHLMM NPOBUTHCA B M3BECTHYIO apT Cpeay.
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NINHHOGTH.
YUPEOWTESNN NEW
RULES

Mbep-Kpucmuan Bpowe, ¢ppaHuys,
KonnekuuoHep pocculickozo coepe-
MeHH020 UucKyccmea ¢ nocmnepe-
CMpouYHO20 nepuoda 00 Hawux
dHell. E20 konnekuus 6bina nokasa-
Ha 8 Mockosckom my3ee co8pemeH-
HO20 UCKYyccmea 8 2007 200y.

«B KoHUe XIX — Havana XX Beka
3 KOo/MleKkuMoHepa 3ajann TOH
COBpEMEHHOMY WCKYCCTBY TOro
BpemeHu. aBen TpeTbsiKOB OT-
Kpbla My3en 1 an BO3MOXHOCTb
3puTento yBMAETb pyCCKoe COo-
BpeMeHHoe unckyccTtBo. Cepren
LyknH n CaBBa MOp0o30B MNOKY-
nanv B Napuxe KapTUHbl GpaH-
LY3CKUX XYAOXXHNUKOB HOBOT O Ha-
npasaeHns. 3TN MeLeHaTbl AnNK-
TOBa/IM MOAY B COBPEMEHHOM UC-
KYCCTBe A0 Ha4a/ia peBOJIIOLNN.
llobon KonnekuMoHep coBpe-
MEHHOro MCKycCcTBa ropauTcs
CBOVM BbIBOpOM M npegnaraet
ny6aVKM NPUHATL ero Bblbop.
New Rules — nepsass KOMNaHus
B Poccuun, KoTopas npogosxaer
paboTy 3HAMEHUTbIX apT gesaTe-
Nen C XyQOXHUKAMW, He TO/b-
Ko B MockBe, HO W MO BCeu
Poccunn.

Ue Byebe, xxueem e JKeHeee, OCHO-
eamenb MocKoecKko20 mexxdyHapoo-
HO20 C€ANOHA Uu3SIUHBIX UCKYyccme
U KonneKuuoHep co8pemeHH020 UC-
Kyccmea. E20 KomnaHusi cneyud-
Ausupyemcs Ha XxydoxKecmeeHHoll
mpaHcnopmuposeke (8kAtouarouseli
6e3onacHoe xpaHeHue, nepeeosKy,
ynakoeky u o6pabomky ecex eudos
npou3seedeHuli ucKkyccmea) no ece-
my mupy. UNe e Hacmosiwee ape-
ms1 pabomaem Had omkpbimuem
Singapore FreePort e Hos16pe, 2009.

«SINPOHNKCA POCCUNCKMMU COBPE-
MEHHbIMW XYA0XKHUKAMU U NX pa-
6oTamu elle B 2004 rogy, Korga
BrepBble Hayasa Mo-HacTofALllemy
3HaKOMMUTBCA C UX TBOPYECTBOM
B Mockse. Cenyac s perynsipHo
noceLlar ranepen U BbICTABKU,

4yuTaro
n3paHms.
Haxoxy poccuMmckoe COBpeMeH-
HOe MCKYCCTBO YBAEKaTeNbHbIM,
Tak Kak OHO BO3pOAWMIOCH mocne
JONTUX NIeT CTPOroro KOHTPOJiA.
Pycckon gylie npucyLia HoCTanb-
rms, XOTs BMAEH MOWCK HOBOM
€cB06OAbI, HOBbIX GOPM BblpaXke-
HWA. DTO O4YeHb MO-PyCCKU, YTO,
Ha Mown B3rnspn, AobasnaeT oco-
6oro wapma.

Poccuinckoe cCOBpeMeHHoe WUC-
KyCCTBO MeHee MNpOBOKALMOH-
HOe, 4YeMm, Hanpumep, HemeLl-
KOe UMW aHrammnckoe. NckyccTeo
B /MOOOM YacTM MuMpa — >KMBas
cpefa, co3aaHHas XUBbIMU NOAb-
MU OAS XXMBbIX NtO4EN, KOTopas
HUKOr4a He ByaeT HenoABMXKHA.
MO3TOMY OHO BCerga WMHTepecHo
(3aBopakmBaerT).

YT06bl LOHECTN UCKYCCTBO A0 ay-
ANTOPUM  OYeHb BAXHO OblTb
WMEHHO yB/le4eHHbIM. N a rop-
XKyCb TeM, 4yTo New Rules ycneww-
HO nNoAAepXWBaeT pOCCUMUCKOoe
COBpPEMEHHOe MCKYCCTBO U BCe
ero GopMbl BbIPAXKEHUSI».

cneumann3npoBaHHble

KoHcmanmun CopokuH, pycckuli
KoAneKUyUuoHep co8pemMeHH020 UCKYC-
cmea, npoxxusaroujuli 8 JIoHdoHe.

Baadumup CmupHos,
menb none4umenbcKozo0 coeema
Camapckozo xydoxxecmeeHH020 My-
3es1, KONNeKUUOHep CO8peMeHHO020
uckyccmea.

npedceda-

B 2009-2010 roay
KOMIAHKEN

NEW RULES
MPEAGTABIEHDI:

29 Mamn — 2 ABryCTa, 2009
MOCKOBCKWI My3ei COBPEMEHHO-
ro nckyccraa ([eTpoBKa,25)
BbICTaBOYHbIV MpOeKT «byayuiee
3aBUCUT OT Tebsi. HoBble
npasuna»

CeHTA6pb — OKTAGPb, 2009
3-9 MockoBckas bueHHane co-
BPEMEHHOro NCKYCCTBa
«HoBOe nokoseHne»

4 MioHs - 22 Hoabps 2009
Manauyo bonnaHu, Castello
3647 (Rio della Pieta), BeHeuns,

| ]
MTanusa. Danger! Museum PR
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Oner Kynuk

Oleg Kulik

He Mmory 6onblue mon4aTb! CTpac6ypr, EBponenckuii napiaMmeHT
Can't keep myself silent anymore! Strasbourg, European parliament

1996
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NaBen MennepLuTtenH
Pavel Pepperstein

fopop “Poccus”

City of Russia

2007

N3 konnekumn New Rules
New Rules collection



